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1.0 Block Objectives

In this block you will be able to know about prose
romances in Sanskrit literature, its varieties, etc. You will
know about the great prose writer in Sanskrit Literature
Bana, his life date and works. You will understand the story
of Kadambari.
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UNIT 1

ORIGIN AND
DEVELOPMENT OF PROSE

1.1 INTRODUCTION

Any literary composition goes by the name kavya in
Sanskrit. literature and this term refers to prose, poetry,
campin and dramas also. Alankarikas have classified Kavya
into hearable (&) and seeable (G99) and under the first
category they bring eI, W and TH]:. Rajasekhara in his
kavya mimamsa says 'lla & fagms W U2, Despite
this one finds rareity in prose compositions when compared

to pure poetry which is abundant, as some scholars have
opined. But on that score one cannot feel that there was no
prose compositions by name and some of the authors also
find these names mentioned. The difficulty is that while
names of works are found, their authors are not known and
when authors are mentioned, their works are not available.

Several scholars attribute the Reason of writing
system not being prevalent in the past for variety of prose
compositions. It must be remembered that all institutions
and. learning used to be carried on through oral
transmission and all $astras, Vedas along with Vedangas,
were preserved in tact and how to feel that the ancients
felt verses were more easy for retention in mind and not
prose. The opinion of a western scholar, "Nothing, is more
worthy in sanskrit literature than the determination to turn
everything law, Astronomy, Architecture, Rhetoric, even
philosophy into metrical form (A. B. Keith : Drama in
sanskrit literature), seems to have been endorsed by our
scholars also. Further the feeling, "2 &haT ey @i
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has come down in literary tradition and Bana also must
have contributed to this end by making his composition full
of compounds rolling and epithets heaped unepithets. It
became a practice also to compare any prose composition
with that of Bana and brand The latter insipid.

The word T is derived as W arf=r' and
Visvanatha in his sahityadarpana defines prose as '
FATEISed ST TH '. One does not come across gana,

yati, pada in prose kavyas.

1.2 PROSE IN VEDIC LITERATURE
While tracing the history of literacy tradition it is the

usual practice to go trace it from the period of the Rgveda.
The term k% indicates verse and there should be no
divided opinion in this regard. But still a western scholar,
Oldenberg seems to have felt that some of the hymns like
sam-vada do require a preamble and that this must have
been in prose which must have become obsolete. This
observation has been endorsed by Prof. C. R. Deshpande
who in his doctoral thesis studies in sanskrit campi kavyas
has used this observation to rebute the argument of R. S.
Mugali who contended in his book Heritage of Karnataka,
that the campi form is a gift of kannada to sanskrit. There
is no substance in both the views regarding campus. This
has been amply proved in the present write is thesis. How
to imagine even that our ancients who kept vedic literature
as a whole including Brahmanas, Aranyakas and upanisads
intact were not able to relain prose passages in Rgveda.

We can identify two patterns in the development of
prose in our land. One is the Prevalence short passages
addressed to the various articles used in the rituals as
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found in the krisnayajurveda. These must have given rise
to satra literature later on. But quite strongly this pattern
of literature disappeared. There is another pattern in the
yajurveda again and in some portions of the Artharvaveda
used for explanations, discussions and narations. It is this
prose that developed in the language. Nirukta, Mahabhasya
of patanjali preserved this prose. In yajurveda samhitas
the portion of mantras is in verse but the explanations are
prose. In sukla yajurveda the Arthavadas are in prose and
they resemble Brahmanas. Even so in fifteenth and
sixteenth kandas of Atharvaveda, discussions and
explanations are in prose sentences. In the second pattern
also two kinds of prose sentences one comes across. One set
adopted the age old style and another kind had the
glimpses of later prose kavyas, having artificiality and
words having double enterdres and long compounds. Since
there were no metre, long compounds could be well formed.
Since prose passages replete with figures of speech and
endowed with sentiments became the fashion the oldage Tz

FaT e g8 became prominent in the literary circle.

Brahmanas considered to be litargical explanations are
insipid according to some and some others feel that they
have pleasant and elegant style of prose. One thing is
certain. We do not come across long and be laboured
compounds. We come across here straight and simple prose.
Short sentences! that could be placed between Panini's
sanskrit and sanskrit of the samhitas provide relief to the

l.méagzluaiﬁ%ag:lmuﬁaﬁférﬁWW|
FEICI | SR | AR -1-3-2-27
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readers. The Akhyanas? that figure in the Brahmanas are
enchanting. Such prose sentences we come across in the
Mahabharata and the early purana namely Visnupurana.

‘Sitra literature forms one of the wonders in the
literary tradition. Badarayana's Brahmasutra, panini's
Astadhyayi sutras, Jaimini's Parva mimamsa sitras are the
examples, The Sutra form of lifuatue We find herein the
skilful formation of the sutras to give rich meaning in

minimum possible words :
STeUTEREE T grafyadgEn | IRdiHaad o
mfaar fag:!|

There is one popular statement in Vyakaranasastra :

When siitras became formulated, in order to give
clarity and also remove some difficulties in their
comprehension, there came in Vrttis and for explaining
Vrttis came the commentaries. All these are in prose. But
there is no such poetic talent in the such prose lines. But
still 'Sankara's' commentary on prasthanatrayas, Sribhasya
of Ramanuja and Madhvacarya's commentary do have
enlivening prose passéges. The prose passages found in the
Akhyanas of the Mahabharata may be considered to be

most ancient ones in secular literature.

2. TRy T AU Uvae TWISYA | o ¥ I W ag@| g
T A AN I T e PE NG| WE ARE uws 3l
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1.3 INSCRIPTIONAL PROSE

Rudradaman's Girnar instipation dated 150 AD has
prose passage very much resembling the style of later

kavyas :

VEHTAGRTASAT Taus  (hied fags waion) 4 JHorE=
T el \RE T G 2 UTHeT&ToTe oI Su qeh T aq fa=T
A TETAHETETUATEAT oo ZAMG | |

'One does not fail to notice long compounds and the
use of figures of speech like upama etc. The rock inscription
of Siri Puli may dated 3rd century has prose passage
resembling the one found in prakrit prose kavyas.
Harisena's samudragupta prasasti presents the death of
Candragupta I in eight verses and then describes the
consecration of Samudragupta in a long prose sentence.

1.4 NAMES OF ANCIENT PROSE AND POETS NAMES

Even then, many prose works have remained only in
name. Katyayana has used the word 3W&MdaH in plural
number and hence there must have been several
Akhyayikas during his time. Patafjati in his Mahabhasya
records, 'AYURT Fd U FETEAGHTET Fger |
ATEFAFB TTT FaATGH AT | g o] and names the
prose kavyas as dTHdgql, Qﬂ:ﬁﬂ'ﬂ and THIET. This gives
us a clue that as early as B.C. 150 there were both
varieties of prose namely @ and Akhyayika. But their




authorship is not known. Band has eulogised one prose
composition Vasavadatta. Haradatta in his work kasika has
mentioned Urvasi as a prose kavya. Vararuci is said to
have written Carumati and Sripalita who lived in Hala's
court is referred to as the author of Tarangavati as has
been recorded in Tilakamanjari and Sringaraprakasa
respectively. Ramila and Somila are said to have completed
Sadrakakatha as has been stated in the Sringaraprakasa.
Dandin has praised one prose kavya Manovati Bhoja has
praised Manovati and Satakarni along with Carumati.
Bana writes about Battara Haricandra in his prose kavya.

Ueaieaell gl Faauiseateatdas |
WEreEia=a e fawed

Jalhana praises Silabhattarika in his Saktimuktavali
and equater her with Bana. But we do not know the name
of her work at all. It is believed that Bhoja was the author
of Sringaramanjari and that Kulaskhara was the author of
Ascéryamaﬁjari Jayaratha has drawn prose lines from one

prose Kavya Anangalektha but we do not know who the
author was.
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UNIT 2
AKHYAYIKA
AND KATHA
2.1 DIVISIONS OF PROSE LITERATURE

Works in prose are generally called in English as
Romances. Of such works are two classes Katha and Akhyayika.

Early Alankarika Bhamaha brought out distinction between
these two classes. He has stated them as follows :

HAHT G gAY g AT |
T gadETTg ! W war ||
TIHTEATI] Tl T Ry |
TEAIEH T weT grAdvifag ||
R ITIF A Fa: Hyaarear |
BTSN faueeiegi=ar ||
T FRIEE AT Pl ArearaadEny |
HEHASHERT AT FATHIHE q4T ||
IreEafd Tt AT g Ay |
wontaspfa Fatefoema: we = 1)
Kavyalankara [-25-29
Akhyayika is that literary composition in which one
comes across prose having pleasing words which go well
with the matter to be conveyed as intended by the poet
HPAHTGAAS). It may contain metrical verses set to vaktra
and Aparavaktra metres, which present a timely indication
of what would happen later in the narrative. It should
have an exalted substance with some features amplified by
the poet's imagination as a distinctive mark. It should have
for the theme, abduction of a girl, a fight, a separation and
victory of the hero. The narration is done by the hero
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himself. The story is divided into several chapters called
ucchvasas. In the Katha, there are no Vaktra or
Aparavaktra stanzas. There is no division of the story into
chapters but it would be a continuous narration narrated
by some person other than the hero. It may be written

either in Sanskrit or in Apabhramisa.

Dandin who came later than Bhamaka, does not
recognise such distinctions made by Bhamaha. He brings
out his views as follows :

TG YeH=aTT TN aehT el

sfa a& waer g aarreaer fee
TG ATATSAT TR A
@onfafeRar g AEAgardvitaa: |

afy afadr goeETEEEgoTy |

IR T WE Afq wigET ‘ﬁaﬁawm X
THEAEH F Argamed qehy |
FagmTETIenTTaq TER HaTEty ||
STfifeaaae: fF ¥ demEEas |
Teya oI oArvIisegarar areg foh ads 1
TR S T ERUESI
Faradfaatz FrayaTETeTaa: |
FATE0T 1UTH  fageieaTey: |
TifaedaT g T F Afte o |

Dandiri : Kavyadarsa : 23 - 29

A succession of words not amenable into metrical feet
is prose. Chronicle (TT@TIET) and Tales (F9T) are its two
classes. It is held that in chronicles the hero himself is a
narrator and in tales it may be told by the hero as well as
by anty other person. The display of ones own virtues is
not here, inview of his being a mere recorder of events that
have in reality occured, is considered a flaw. This
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regulation, however, need not be observed since in
Akhyayika also other persons can afford to narrate.
Whether any other person or himself narrates it matters
very little. Ths stanzas in Vaktra and Aparavaktra metres
and the division having the name ucchvasas need not be
distinguishing marks of an Akhyayika. Even Katha could
have similar features instead of Arya verse, the verse may
be in Vaktra and Aparavaktra metres. When however
Lambhas and other names are provided to divisions in
Katha and ucchvasa also could be one of their names for
divisions. Hence Katha and Akhyayika are nothing but two
names of the same species of narration. The abduction of
maiden, battle, deception, rise and fall of kings etc are all
common even to poetry having sarga divisions. As a matter
of fact, any special feature that the poet effects in regard to
one may be well used even for the other kind. For a person
who is gifted no restriction need be placed chaining his
hands.

2.2 EXERCISES

1. Write an essay on divisions of prose romances in

Sanskrit.
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NIT 3

BANA’S LIFE,
DATE AND WORKS

3.1 INTRODUCTION

Very meagre is our knowledge regarding the personal

account of our great Sanskrit poets excepting their name.
Even with regard to their names, reality is enshrouded in
mystery so as not to know whether it could be their real
name or pen name. Further, tradition leaps on their name
some fanciful anecdotes that it is well - nigh impossible to
differentiate between the real and fanciful one. Many a time
we have to cull out information about our own poets from
contemporary evidences or later records available in the
works of later poets acknowledging the greatness of earlier
poets. Bana as a poet strikes a different note regarding this
and thus stands foremost among the poets who have offered
their personal history. He has furnished abundant details
about himself and the family he hailed from, in the first
two chapters and in major portion of the third chapter, In
Kadambari too, introductory verses give us an account in
support of what he has told in the Harsacarita.

3.2 BANA'S LIFE

There was a Brahman Kubera by name in the
illustrious Vatsyayana gotra. He with his great many
virtues and profound scholarship in vedic lores or was
considered the very incarnation of Brahma. It is further
stated that the goddess of learning, the spouse of Brahma
had taken her abode on his tongue. Further it is recounted

14



that the domestic parrots in his house used to correct the
mistakes of the students during the latters' recitation. He
had- four sons Acyuta, I$ana, Hara, Pasupata, who had
inherited their father's scholarship. Pasupata's son was
Arthapati who had eleven sons namely Bhrgu; Hamsa,
Suci, Kavi, Maiidatha, Dharma, Jatavedas, Citrabhanu
Tryksa, Ahidatta and Visvarupa. Citrabhanu the eighth of
eleven sons, was the father of Bana. It is recorded that
sarasvati herself used to wipe out the drops of sweat settled
on his face while involved isn the performance of vedic
rites. He used to consider, it appears that teaching
immediately after the performance of Ritual§ used to be a
relaxation to him. Bana giving all these details refers to his
forefathers with great adoration.

"The family lived in a place called Pritikiita located on
the bank of the river $ona. The place was also called
Brahmanadhivasa, which was very near Srikantha region
under the rule of Srihar$a. Bana, it appears, lost his mother
even when he was child. His father Citrabhanu in his pre -
occupation with the performance of vedic rites and imparting
of education to his students, he was to take up the
responsibility of bringing up the child Bana. Citrabhanu also
passed away quite prematurely, When Bana was only fourteen
years old. The reflection of Vaisampayana parrot in the
Kadambari over the way in which his father passed away
may be said to be Bana's own over his father's death. Bana
thereafter led a wonderous life in the company of persons
endowed with talents and also youths of dubious nature. The
names of his associates in the term are too many to find
enumeration here. Anyway the tour that he undertook was
very useful to him for it endowed him with the under of hiimian

nature, which is amply shown in his prose works, providing
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